Another detail of decoration which both our amphorae have in common, while it is distinctly foreign to Attic art, is the double row of rays ( Fig. 1) tapering upward from the base. In Appendix II. to this article I have tried to trace the origin and development of this pattern, which, we shall see, is characteristic of Amasis, and again connects his work with Ionic art.
The analogy of shape and ornamentation between the two vases is entirely corroborated by their style.
In the small frieze of the Wurzburg amphora, on the obverse, Dionysos is seated on a folding chair, a drinking horn in his hand, surrounded by a wild dance of alternate Sileni ami Maenads.
On the reverse there are more dancing Maenads and Sileni, one of whom is has been placed in a flat trough resting on trestles; a Silenus is standing in the basket, stamping the grapes, which another throws into it out of a flat, probably wooden tray, the end of which is seen above his neck ; while a third Silenus, to the right, is gathering grapes off the vine. A large jug stands under the trough, from which the must flows through a spout into a large pithos sunk deep into the earth. Next to this pithos, a kantharos is standing on the ground, and behind it a Silenus plays the flute, while another is pouring water from a hydria into a large pithos standing almost wholly above ground.
The whole is drawn with great skill and care, and the scene is full of life and humour. The Sileni are ithyphallic on both sides, most of them with an entirely stippled, hairy body, long beards and mane-like hair (especially bestial in the one with the hydria); their faces have the expression of brutal, yet harmless and merry bestiality which is characteristic of Amasis'
Sileni.
Altogether, we will not hesitate to add the Wurzburg amphora to the list of the best and most careful works by our artist's hand ; it. is, in fact, his most vigorous and lifelike production. It may be added that the edge of Dionysos' himation is fringed, a detail which Adamek (I.e. p. 12 ff.) regards as equivalent to Amasis' signature. It does appear on all his work, but Adamek himself has given a long list of other vases with fringed dresses, which proves how exaggerated his conclusion is. By reproducing the Berlin amphora, Adamek has rendered an undoubted service, and it is certainly useful too to have the drawings of the other vases which he attributes to Amasis. Furtwiingler had already collected the amphorae of the Berlin Museum in his catalogue (1688-1692, and the jug 1731), and called attention to their excellence of technique and accuracy of style. Adamek's work has been mainly restricted to the publication of these vases ( Fig. 3-16 I have already said that Adamek's own list (p. 14-15) is the best proof that fringed dresses are not, as he terms it, a kind of signature of Amasis, but a detail which, while it constantly appears on the vases by his hand, is not unfrequent in Attic b.f. and r.f. painting generally. O f the five vases last quoted, the first four are as like or unlike Amasis' work as any carefully executed Attic vase of the same period.
1 As for the other vases, they do really form a series which shows a marked resemblance to the style of Amasis, and probably were made in his workshop, though not, I think, by his own hand. The following examples are known to me (Nos. 8-12., 15 are new):-I.-Amphorae.
1-5. Berlin 1688-1692. Adamek Fig. 2-13 is quit e diff e r e nt from th e p e culiarly charact e ristic chiton with short slit sl e e v e s which Amasis us e s (s e e th e amphora e in Paris, Wtirzburg, Be rlin) while he avoids the nebris; b e sid e s, the Mae nad on the psykte r has he r fl e sh paint e d white , not drawn in black outlin e , as Amasis draws it on his b e st work. Ev e n th e Sile ni do not quit e r e nd e r Amasis' typ e : th e y ar e not ithyphallic and the ir face s are stipple d, while Amasis re stricts this indication of hair to the body.
If, thus, a conscie ntious e xamination doe s not allow us to attribute the psykte r to Amasis himse lf, its many analogi e s of de coration and style make it e vide nt that the vase was made unde r the dire ct influe nce of that mast e r.
And so we may attribute to him th e importation with modifications of th e
Chalcidian type of the psykte r into Attica ; a supposition which is confirme d by the fact that the unique type of the two unsigne d amphorae by Amasis in Be rlin and Wtirzburg corre sponds to a Chalcidian on e (s e e above ), and that h e r e also Amasis has modifie d the type , by re ducing the uppe r picture of th e amphora to a narrow, almost d e corativ e fri e z e . It is impossible to say wh e th e r he dre w his mode ls from Chalcis its e lf or copi e d a common Ionic prototyp e ; in th e cas e of the amphora, the latte r is re nde re d probabl e by 1 The loin-cloth is of e xactly the same cut as the garme nt showing unde r the cuirass of Chalcidian warriors, and the rose tte too is quite Chalcidian, and unusual in Attica at this p e riod. On a b.f. hydria of ordinary Attic styl e in the Muse o Gre goriano (ii. 8) we find The se us, who is killing the stipple d Minotaur, clad in e xactly the same loin-cloth de corate d with a rosette. A similar garme nt without the rose tte is worn by a youth on the amphora, Be rlin 1686 (se e above p. 138).
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the two Ionic examples quoted above. Of the psykter we have as yet found no traces in Ionia.
Thus we see in Amasis an artist, working doubtless in Athens, as his inscriptions prove, a consummate master of Attic b.f. style, employing current Attic shapes and types, yet trying constantly, both in the shapes of his vases, in the scheme of their decoration, and in details of technique and style, to introduce new elements, derived from foreign sources, into the monotonous rigidity of Attic b.f. art. The drawing of women's flesh in black outline, the stippled Sileni, the couples with their arms clasped round each other's necks, the naked Maenads with their great ear-rings, the invariable leather cuirasses with shoulder-flaps, worn by the warriors, the fringed garments and their rich embroidery and curious folds, the complicated head-dress of the men, are all so many signs of Ionic influence; and these signs could be multiplied by a detailed examination of Amasis' work. Here, I merely quote the type of the Gorgon and the bearded Perseus, the panther's skin of the Maenad on the Parisian amphora, the episema of the shields, like the Asiatic stag (damn vulgaris, an animal known only to eastern Ionic art) or the panther's mask, which I shall show to be an Ionic type in my publication of the gold ornaments from Camirus; further, the Scythian archer and the man blowing the bugle on the shoulder frieze of the Parisian amphora, and-assuming the fragment published by Studniczka to be by Amasis-Athena's helmet with its phalos (Loeschcke, Fcstschr. d. Bonner Jahrb. 1891, 10) and its band of lotos flowers and pomegranates. Everywhere we see the influence exercised over Amasis by foreign models, whereas his own influence in Attica seems to have been a small one. We have traced a series of unsigned vases back to his workshop or his direct pupils : but they are all amphorae of the ordinary Attic type, while the peculiar innovations in the decorative schemes to which he devoted especial care, have remained almost unheeded by his contemporaries. We have a couple of psykters which most probably imitate models by his hand, and a few amphorae with narrow friezes on the shoulder, though these mostly show no special affinity of style with Amasis. But on the whole one must admit that his efforts have hardly influenced Attic art; while on the other hand these very innovations which he attempted to introduce confirm the supposition of his own foreign origin.
It is a generally accepted opinion that Amasis was one of the numerous artists and artisans whom the rapid development of the commonwealth under the reign of Pisistratus drew to Athens from all countries. Studniczka has supposed him to be a native of Naukratis, as his name naturally points to Egypt. But it is growing more and more apparent that Naukratis was a great trading city, where the wares and merchants of many countries gathered, but not a centre of original commercial or artistic production. Moreover, Loeschcke (Pauly-Wissowa I. 1748, s.v. Amasis) has justly pointed out that towards the middle of the sixth century Attic influence was strong in Naukratis, while not a trace of a Naukratite b.f. style has yet been discovered. He therefore concludes that Amasis came to Athens from eastern Greece, and considers the possibility of Samos being his home. It is impossible at present to arrive at any sure conclusion on this point, but I think it may be shown that many peculiarities of Amasis' style connect him with a current of Ionic art, which seems tc have includ ed Samos.
To explain this it is necessary to go back beyond the period of actual b.f. painting.
In That all these vases have a common origin is proved by their identity of shape, their many analogies of style and types, in spite of slight individual discrepancies. Nor is the similarity, nay identity, of the grotesque dancers on the deinoi (Nos. 2, 5, 6), and those on the Samian amphorae quoted above, less evident; this analogy is all the more significant, as we find on the deinoi a transition stage of technique, white painted lines and incised lines being used simultaneously for the indication of details.
1 This peculiarity is another connecting link between the deinoi and the Samian vases, on which incised lines are only once employed; and the similarity of the decorative patterns bears this out. We find on the deinoi the band of lotos buds and flowers peculiar to Samian ware, and a broad band of painted scales as on the Samian amphora Tanis II. PL 32, 2 while at the same time new ornaments appear-the rays, double or single, the ivy wreath, the undulated ribbon afterwards not rare in Attica, the tongue and herring-bone pattern, the so-called ' polypus' 3 an elaborate zig-zag and a curious undulated pattern (No. 3, 7) to which we revert. We have thus a clearly defined group of vases, belonging to the earliest b.f. style, and offering the most striking resemblance to that highest development of Samian pottery which directly precedes the actual b.f. style. O f course, without the aid of either inscriptions or local excavations, it would be impossible to prove, and premature to assert that we have here a later phase of Samian art. But certainly these deinoi can serve as examples of what b.f. Samian vases must have been, and must be near akin to them. We may, at any rate, assume them to have been made on one of the Ionic islands, or in a colony on the Asiatic coast; and a similar origin is probable for a small series of amphorae, which offer striking analogies to the deinoi, but appear to be somewhat younger, representing as they do some of the best Ionic examples of developed b.f. pottery. We may thus safely conclude that this group of amphorae is most nearly related to the deinoi and is contemporaneous or slightly younger. We have thus gained an approximate date for our amphorae, inde pendently of th eir style; and th e importance of th is fact will immediately become apparent. I h ave already said th at all th e vases of th is class are amph orae, a circumstance in no wise unique in Greek pottery: we can compare th e well-known Ionic group of the 'Caeretan h ydriae,' in wh ich like wise only one sh ape of vase occurs. However, th e affected amph orae do not all h ave exactly th e same sh ape, but two distinct fundamental types, each with minor variations:-I--Th e neck is not distinct from th e body, th e h andles tubular, th e foot h as th e sh ape of an inverted echinus; t h e wh ole body is painted black, save for a double row of rays round t h e base, and two reserved panels, decorated at th e top with a ch ain of h anging lotos blossoms, or of double alternating lotos blossoms and palmettes, such as is constantly employed on arch aic Attic amph orae.
a. Th e sh ape is identical with t h at of t h e Attic b.f. amph ora with reserved panels (Walters, Brit. Mus. Cat. ii. Fig. 13 ).
b. Like a, but for th e orifice, wh ich instead of being rectangular in profile, is rounded like t h at of th e Attic so-called pelike; t h e nearest approac h to th is s h ape is sh own by a C h alcidian amp h ora in Munic h , No. 1106.
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II.-The neck is distinct f rom the body, the shape thus roughly corre sponding to the Attic b.f. amphora with red body (Walters, Fig. 15 ). How ever, the shapes both of the body, narrowing below and broader above, and of the nec k, whic h is shorter and smaller, differ from the Attic type, while they the same time not only lifeless, angularly stiff, and a lmost grotesque in style, but stra ngely monotonous a nd poor in the ra nge of their types a nd subjects. Ea ch figure is executed with the minutest ca re, delica te orna menta tion is la vished on robes, armours a nd a rms; but only a few ever-recurring figures make up the few dull scenes repea ted a ga in a nd a ga in on these va ses.
If we examine first the decora tive pa tterns, we find the double row of ra ys to be absolutely consta nt a nd characteristic of a ll exa mples, throughout the different va ria tions of sha pe a nd decora tion. The a mphora e of type I. ha ve in a ddition a chain of lotos flowers or an an alternate lotos and palmette chain, both frequent in Attic a rt a nd pa rticula rly in Ama sis' circle : we find the latter pa ttern constantly on the jugs signed by him, while the cha in of lotos flowers is cha ra cteristic of tha t group of a mphora e which we ha ve a ttributed to his workshop. Only here the flowers point upwa rds, while on the a ffected a mphora e they a re inva ria bly dra wn ha nging downwa rds, a peculia rity which I ha ve noticed upon ha rdly a ny Attic va ses, but on a few Ionic amphorae.
On the amphorae of type II. the lotos chain a bove the ra ys, the tonguepa ttern a nd lotos cha in on the shoulder, a re equa lly unfa iling orna ments. Their delica te thin dra wing distinguishes them from the simila r pa tterns on ordina ry Attic a mphora e with red body. Only the double lotos and palmette chain on the neck of type II c is quite Attic in style. For the peculia r pra ctice of reserving sma ll pa nels a t the ba se of the ha ndles (Nos. 20, 21 of our list) I only know one Attic a na logy, the little ha res on the ha ndles of a r.f. a mphora by Andokides (Berlin 2159. Gerh a rd, Trinkschalen 19-20). However, Andokides wa s very proba bly much influenced by foreign models, and we find a similar, if not identica l, scheme of decora tion in the gorgoneia on the ha ndles of the beautiful a mphora published by Pottier [B.G.H. xvii. 439-40, Fig. 10-12 ) which I a m inclined to think of Ionic workma nship. It is important tha t both the cha in of lotos flowers round the inner lip of this vase, and the choice of subjects for the shoulder frieze-man on folding cha ir, and youthful rider, both surrounded by men in long robes dotted with rosettes, liza rds in the field-entirely resemble the a ffected va ses, though their style is different.
Returning to the decora tion of the latter, we ha ve still to exa mine its most importa nt elements. The tongue-pa ttern, which a lmost inva ria bly surrounds the ba se of the ha ndles of type II., is evidently a n imita tion of meta l vessels, where such a pa ttern, a tta ched to the end of the ha ndles, covered the pla ce where these were soldered to the body. This deta il a ppea rs on no b.f. Attic va se, while it is quite cha ra cteristic of the ' Caeretan hydriae' quoted a bove, a nd thus proba bly of Ionic origin. And the same 1 Of the pra ctice of pa inting the va se with to a cla ss copied directly from Ionic bronze so little rega rd to the ha ndles, tha t their ends models, the l-eliefs have been stamped on before partially cover some of the figures, an interestthe a ddition of the ha ndles, one of which ing example is offered by a fine buechero hydria a ccordingly covers a ll but the legs of a male of fully developed style, in the Museo Muni- figure. A tongue-or egg-pa ttern round the base cipale at Orvieto : on this va se, which belongs of handles is frequent in la ter r.f. a rt. ; he also appears seated on a chair or throne, a variation which we shall examine below.
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Besides these three most frequent male types we occasionally find another, clad in a short chiton, mostly red, cut off straight at the loins, always
showing the phallos, and a chlamys round his shoulders. This figure is rare (Fig. 2) , and No. 12 (Louvre F 24) . Of the latter vase I am able to publish drawings by M. Devillard (Fig. 3-4) , thanks /L. to the generous kindness of M. Pottier, who has himself devoted particular attention to the same series and will soon, I hope, give us the results of his researches. I am glad here to express my gratitude for his unsurpassed On the other hand, at every step of our examination of this interesting group, we have found traces of foreign influence. The shapes and schemes of decoration, the palmette ornaments and the tongue-pattern round the handles, the ornaments scattered in the field and the purely decorative animals, the irepia^ara of the men and the winged figures, the oriental type of the throne, are all distinctly un-Attic peculiarities, and connect our amphorae with Ionic art, and principally with those series for which we have collected the rather scanty documentary evideuce above. On Attic soil, the most striking analogies to the affected vases are found in the work of Amasis, and in those very peculiarities of his style which again point to Ionia: the palmettes, the double rays, the winged figures, the type of the Silenus and Maenad, etc. The sceptre with a ram's head on the affected amphora in Gotha (8 his, kindly pointed out to me by Prof. Loeschcke) is exactly like the sceptre on one of Amasis' jugs. And on the vases we attributed to his school we find the same procession of men bearing votive offerings (Adamek, Fig. 8) , the same scene of the warrior putting on his armour (No. 15 of our list, p. 139), the same four-winged youth and naked ofesticulatinof men, as on the affected vases. I have already repeatedly drawn attention to the strange contrast between the brilliant technique of these vases, their careful, elaborate and faultless drawing, and the small number and monotony of their types and subjects. Such excellence of workmanship is possible only when generations of good tradition have prepared it; and that the ' affected' potters recognised the value of this tradition is proved by the tenacity with which they cling to many of its antiquated details. Thus their work appears far more archaic than it is, while in reality it represents the last stage, grown dry and lifeless, of a long development. On the contrary, the contemporary Attic potters, while they devote less and less care to the technical execution of their vases, seem chiefly anxious to make them interesting by a varied range of types and subjects, and instead of jealously retaining an older tradition, are ever ready to accept any innovation in shape, decoration, or subject. The ' affected' potters felt the influence of Attic art, as is proved not only by the inscription on No. 12, copied from an Athenian kylix, but by the myths which they sometimes try to represent, without understanding them. But the Attic influence was not the predominating one.
That these vases were made in the same workshop, perhaps by the same artist, is evident. I am unable to prove that this artist, or school of artists, did not live at Athens ; if they did, they were, like Amasis, with whom they are connected by so many affinities, foreigners who had settled in Pisistratos' capital. But I incline to believe that the affected amphorae were actually made in some Ionic town. Not a single example of the series has appeared at Athens, and the only two not discovered in Etruscan tombs were found at Adria, an Ionic colony where almost only coarser and later Attic ware has come to light. Of course both these facts cannot be used as proofs, but only as additional slight indications of foreign origin. But, however this question may some day be decided by new discoveries, for our appreciation of the affected vases the result remains the same. 1 We have tried to reconstruct an important branch of Ionic art, in which all stress is laid on excellence of technical execution and delicate ornamentation, while the figures are stiff and 1 Attic vases have alway s been largely exnatural that their influence should have made ported to all other parts of Greece and it is but itself felt: while the Attic potters do not seem to angular, the range of types and subjects restricted and monotonous, just the reverse of that other great Ionic branch, comprising the ' Caeretan,' pseudo-Pontic and other series, with its somewhat coarser execution, large, fleshy figures, full of life and movement, and its varied stock of originally and vigorously treated myths.
To the former branch we can ascribe the Samian ware, the Clazomenian sarcophagi, the Ionic deinoi, and the group of amphorae discussed above (p. 146): and its last shoots, already ingrafted with Attic art, are Amasis and the affected vases. 
